MUSI 331-2  Theory 1  Fall 2006

MWF 12 - 12:50

Fred Maus

202 OCH 

Office hours W and F 2-3 or by appointment

924-6497 or 924-3052  

f.maus@virginia.edu

Topic

Theory 1 is an introduction to technical aspects of music.  We will focus on several kinds of music, including 18th- and 19th- century European art music, African drumming, and contemporary popular music.

331 (like 332 and 431) has as co-requisite a musicianship course, MUSI 333A, B, or C.  Every student in 331 will take a placement test to determine the appropriate level of musicianship course.  (Very rarely, a student with especially well-developed musicianship skills may be able to pass the exit exam for 333C, in which case there is no musicianship co-requisite for 331.)  Musicianship instructors will give placement tests during the first week of classes.  For the first part of the test, you should have gone to 107 OCH on Wednesday at 11:00 pm.  If you missed this part of the test, contact Professor Scott DeVeaux (deveaux@virginia.edu) to arrange a make-up.  The musicianship instructors will explain the arrangements for the second part of the test.

Materials

Textbooks include 


one reader collecting summaries of theory material and assignments;


one score (J. Haydn, Piano Sonatas, Vol. 2); 


one reference book (Read, Music Notation).

These are available at the University Bookstore.

Policies and grading

Because the material for the course is cumulative, it is important to come to all class meetings and to do written work promptly.  If you fall behind, you will not understand the new material. 

You will have frequent written assignments, three quizzes, and a final exam.  Assignments and tests receive numerical grades (100 = perfect grade). The final grade derives from written assignments (40%), quizzes (30%) and final exam (30%).  

Late assignments - assignments not turned in at the beginning of the class when they are due - will lose 4 points.  If they are still not turned in by the beginning of the next class meeting after they were due, they will not be accepted and will receive a grade of zero!  Exceptions require special individual arrangement with the teacher.

You may revise or redo most assignments for a new grade, with the following rules: 

(1) the new grade replaces the old grade (unless the new grade is lower, in which case there is no change); (2) the highest grade possible on a redone assignment is 92; (3) the deadline for turning in a revision is one week after the first attempt was returned (e.g. if you received graded work on a Monday, the latest you can turn in your revision is the next Monday); (4) the revisions must be neat and legible; (5) if the revision is on a separate page the original assignment must be turned in along with the revision; (6) if the original grade dropped because the assignment was late, the same penalty applies to any revision.  In cases where the grading of the original assignment reveals the correct answers (for instance, true-false questions) you cannot revise.

Bring music manuscript paper to all classes.

Attendance is a course requirement.  You may miss at most two classes, unless you have a written excuse from a health care provider or another authorized excuse as arranged with the teacher.  A pattern of unexcused absences will cause your final grade to drop.

Schedule

This schedule shows dates of quizzes and, for each class meeting, the topic presented on that day.  For most days, class topics correspond to detailed notes in the reader.  Prepare for each class by studying the reader in advance.

W 8/23 Introduction, diagnostic test

    I. Pitch relations and harmony

F 8/25 Intervals

M 8/28 Major and minor scales; circle of fifths

W 8/30 More about scales

F 9/1 More about scales

M 9/4 Examples

W 9/6 More about intervals; triads

F 9/8 Consonance and dissonance

M 9/11 Figured bass numbers and roman numeral notation

W 9/13 Seventh chords: types, inversions, roman numeral notation

F 9/15 Quiz 1

M 9/18 Lead sheet notation; textures

W 9/20 Basic rhythmic concepts

F 9/22 Consonance and dissonance in sixteenth-century music

M 9/25 Harmony and melody; non-harmonic notes

W 9/27 More about non-harmonic notes

F 9/29 Examples

M 10/2 Cadences; harmonic structure for phrases in 18th- and 19th-century European art 
music

W 10/4 Examples

F 10/6 Quiz  2

[M 10/9 Reading holiday]

    II. Rhythm

W 10/11 Additive meters

F 10/13 Hemiola; metrical ambiguity

M 10/16 Some West African rhythms

W 10/18 Some rhythms in popular music

F 10/20 Seventeenth-century French dance rhythms

    III. Motives and melodic patterns

M 10/23 Motives

W 10/25 Analysis of examples

F 10/27 Periods

M 10/30 Sentences

W 11/1 Dominant sevenths and secondary dominants

F 11/3 Practice with dominants

M 11/6 Modulation, key relations

W 11/8 Analysis of examples

F 11/10 Quiz 3

M 11/13 12-bar blues

W 11/15 Other common song forms in popular music

F 11/17 Harmonic progressions in popular music

[M 11/20, W 11/22, F 11/24 Thanksgiving break]

    IV. Harmony in minor, and introduction to four-part choral texture

M 11/27 Harmony in minor

W 11/29 Harmony in minor, continued

F 12/1 Introduction to four-part choral texture

M 12/4 Review

W 12/6  Last day to turn in late assignments for credit

Final exam Saturday, December 9, 2006, 1400-1700

==

Sample assignment

Written work.  Devise three funky rhythmic patterns, writing for bass drum and snare drum (one measure of each, unless you are inspired to create a two-measure pattern).  

Try to create syncopated patterns for the bass drum that maintain the sense of call-and-response "conversation" with the backbeat.  (To create this sense of conversation, avoid simultaneous attacks between bass drum and snare drum.)  Remember that funk typically uses some sixteenth-note motion and syncopation, but don’t just pile up complexities: try for something catchy and danceable.

